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distinction to be made, which is not generally understood. 
It is the old Italian method which is here referred to, and 
not its florid and superficial excrescences of the last century. 
The old Italian method began to flouri-sh at the period of 
and in connection with the birth of Italian opera, when 
Caccini, the composer of the " tragedia per musica " 
" Euridice," published (in I602) his ' Nuove musiche," 
a series of madrigals, with a preface stating the author's 
views concerning vocalisation and the artistic task to 
be accomplished by the vocalist. The most prominent 
representatives of the old Italian metho-Ottavio 
Durante, Claudio Monteverde, Francesco Moncini, Pis- 
tocchi, and his greater pupil, Bernacchi di Bologna-all 
flourished during the seventeenth, or the earlier part of the 
eighteenth century. Their method, from the purely 
technical point of view, was by no means based upon 
physiological research; it was merely the result of practical 
experience, and of an intuitive sense of accuracy and 
purity of tone-production peculiar to a people specially 
gifted in this direction. Modern science has fully endorsed 
the teachings of the seventeenth century masters, and quite 
recently their method has found an advocate in Sir Morell 
Mackenzie in his excellent practical treatise on " The 
hygiene of the vocal organs." As regards the czrtistic aims 
on the other hand, of the old Italian School, these may be 
summed up in the advice given to singers by Caccini: " Try 
to enter as fully as may be into the spirit of the poetry you 
wish to interpret; make yourself master of the idea per- 
vading the poem, and you will then render it in accordance 
with the intentions of both poet and musician." It is 
the object of the present most ably written and well-timed 
volume to set forth the merits of the old Italian method 
both in its technical and artistic aspects, and to trace its 
history from its origin, through its various phases of develop- 
ment and subsequent partial corruption, to the present day. 
In the course of his exposition the author quotes extensively 
from the original and not generally accessible works of the 
old masters of the art, while there is also appended to the 
rolume a number of exercises and solfeggi taken from the 
same sources, which cannot fail to prove of great service 
to both teachers and students of the art. In conclusion, it 
need scarcely be said that Dr. Goldschmidt's work is not a 
" Gesang-Schule," or vocal instruction book, but a careful 
historical survey and analysis, from whichs neve*heless 
many a practical lesson also may be gathered by the 
intelligent reader. 

Thc Ortheus. New Series. Nos. 2I3 to 227. 

[Novello, Ewer and Co.] 
THE high standard of excellence reached by former 

numbers of this popular series is in no danger of being 
lowered by the fifteen pieces now before us. No. 2I3 iS a 
setting by M7. A. C. Cruickshank, of " O mistress mine," 
from Shakespeare's "Twelfth Night," the voice parts lof 
which flow with an easy grace that is very pleasant to hear. 
No. 2I4 iS an arrangement for male voices of Oliver King's 
4 Soldier, rest " (Sir Walter Scott's words), already pub- 
lished for S.A.T.B. in THE MUSICAL TIMES, and in that 
form so well known that comment upon its merit is un- 
necessary; a remark that applies with even greater force to 
No. 2I5, Pearsall's "Hardy Norseman." No. I6, "The 
Ladies," and No. 2I8, " To a brother artist," are " toasts " 
written by S. S. Stratton and set to thoroughly genial 
music by Dr. A. C. Mackenzie. The last-named contains 
some particularly effective rhythmic contrasts. No. 2I7, a 
brightly written " Bacchanalian " by Theodore Distin, has 
a jovial Old English ring about it that is very refreshing. 
The next number, ' Sunset," possesses a melancholy 
interest, both words and music being from the pen of the 
late editor of this journal, the much-lamented W. A. 
Barrett. It is, moreover, a charming composition, full of 
feeling and admirably laid out for the voices. No. 220, a 
musicianly setting of Beaumont and Fletcher's " Shepherds 
rise," by H. Lahee, obtained the ten guinea prize offered 
by the ApolIo Griffin Glee Club in I889. No. 22I iS an 
appropriately tender setting by Claude Barton of Shelley's 
" Good Night." Dr. C. EI. Lloyd contributes No. 222, " Like 
apple blossom," in which Mr. W. Besant's words from 
" Dorothy Foster " are set to music graceful as themselves. 
C. Lee Mtilliams is the composer of the two numbers 
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which follow, " Peace," a five-part setting of words trans- 
lated from Goethe by Lord Houghton, and " The Song ot 
the Pedlar," in which the words by Shakespeare are wedded 
to music of a particularly taking kind. In N o. 225 
"There is a garden in her face," A. Herbert Brewer has 
happily caught the flavour of the words, which date from 
I606. The next two numbers, Haydn's humorous Serenade 
for T.T.B., " Maiden fair, O deign to tell," and A. J. 
Caldicott's ' Cab " Catch, for four voices in canon, are 
likely to be responsible for much hilarity during the coming 
season. 

Sch?lberth's Musikalisches Cowlversations Lexzkon. Heraus- 
gegeben von Professor Emil Breslaur. 

[Leipzig: Y. Schuberth and Co.] 
THIS is the eleventh edition of a very handy and useful 

dictionary of music and musicians, which has stood its 
ground well for a number of years, and that notwithstanding 
the publication, in recent times, of several more or less meri- 
torious new German compilations of a similar character and 
scope. In its present edition the Lexikon has been entirely 
remodelled, under the able editorship of Professor Breslaur 
of Berlin; special care having apparently been bestowed 
upon the scientific and historical sections of the work. The 
biographical articles, too, are, on the whole, distinguished 
by accuracy and relative completeness. We may, however 
point out here a few of the errors which we have noticed 
with a view to their rectification in a future issue. Thus 
the late Sir W. Sterndale Bennett, though, doubtless, not 
uninfluenced in his earlier career by the style and artistic 
personality of Mendelssohn, was never a " pupil " of that 
master. Neither is Sir Arthur Sullivan "the principal of 
the Royal Academy of Music "; the notice devoted to this 
leading English composer being in other respects also most 
unsatisfactory. Again, the operatic stage with which the 
brilliant career of the tenor Nachbaur is associated is not 
that of Stuttgart, but of Munich. Louis Ehlert is not 
the author of a work entitled " 13riefe aus der Tonwelt," 
but has published a popular volume of " Briefe uber 
Musik," and another of very charming essays entitled 
" Aus der Tonwelt." The date of Czerny's death (July I5 
I857), we may also add, is here omitted. It is scarcely 
necessary to state that the above and a few other 
minor shortcomings do not, however, seriously detract from 
the general usefulness as a book of reference of a work in 
the compilation of which absolute reliability, though it 
should certainly be aimed at, cannot justly be looked for 
in every instance. The general get-up of the volume is in 
every respect a highly creditable one to the publishers. 

Exercises PrUcBratoistes poxr Piclvo. Par J. Philipp. 
LParis: J. Hamelle.] 

THIS is one of the most ingeniously devised sets of exer- 
cises for developing the strength and independence of the 
hands and fingers that we have yet seen. Each exercise is 
based on the same succession of chords-a series ot 
" diminished sevenths" built on each note of the chromatic 
scale. Withthis simple material -and brains M. Philipp 
has constructed no less than three hundred diSerent forms 
of exercise for the fingers and wrists, and has so varied 
these that it is difficult to believe that any possible position 
ofthe hand remains unprovided for. But the intelligence 
as well as the fingers would be developed by the use of this 
thoughtfully designed work. Only the first harmonic form 
of each exercise is given, the remaining eleven transposi- 
tions having to be thought out by the player, who is by this 
means prevented from practising in that dull, mechanical 
way which so often acts disastrously on the musical 
instincts of even the most gifted. We cordially recommend 
these exercises to the attention of teachers. 

SiXi67"'ta S01late " Cericieu3e " and S@tis1zle Soafe 
"Heroiqae" (Op. 52). By Eugen Woycke. 

[Edinburgh and London: Paterson and Sons.] 
THESE Sonatas are modelled on the usual lines-that is 

to say, each one has a principal movement, with first and 
second subjects, development and recapitulation, followed 
by three other mosements, one of which is an Adagio. 
The " Heroique " Sonata has, in addition, an introduction 
formed of a stately hymn-like theme, which is afterwards 
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scope. In its present edition the Lexikon has been entirely 
remodelled, under the able editorship of Professor Breslaur 
of Berlin; special care having apparently been bestowed 
upon the scientific and historical sections of the work. The 
biographical articles, too, are, on the whole, distinguished 
by accuracy and relative completeness. We may, however 
point out here a few of the errors which we have noticed 
with a view to their rectification in a future issue. Thus 
the late Sir W. Sterndale Bennett, though, doubtless, not 
uninfluenced in his earlier career by the style and artistic 
personality of Mendelssohn, was never a " pupil " of that 
master. Neither is Sir Arthur Sullivan "the principal of 
the Royal Academy of Music "; the notice devoted to this 
leading English composer being in other respects also most 
unsatisfactory. Again, the operatic stage with which the 
brilliant career of the tenor Nachbaur is associated is not 
that of Stuttgart, but of Munich. Louis Ehlert is not 
the author of a work entitled " 13riefe aus der Tonwelt," 
but has published a popular volume of " Briefe uber 
Musik," and another of very charming essays entitled 
" Aus der Tonwelt." The date of Czerny's death (July I5 
I857), we may also add, is here omitted. It is scarcely 
necessary to state that the above and a few other 
minor shortcomings do not, however, seriously detract from 
the general usefulness as a book of reference of a work in 
the compilation of which absolute reliability, though it 
should certainly be aimed at, cannot justly be looked for 
in every instance. The general get-up of the volume is in 
every respect a highly creditable one to the publishers. 

Exercises PrUcBratoistes poxr Piclvo. Par J. Philipp. 
LParis: J. Hamelle.] 

THIS is one of the most ingeniously devised sets of exer- 
cises for developing the strength and independence of the 
hands and fingers that we have yet seen. Each exercise is 
based on the same succession of chords-a series ot 
" diminished sevenths" built on each note of the chromatic 
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tions having to be thought out by the player, who is by this 
means prevented from practising in that dull, mechanical 
way which so often acts disastrously on the musical 
instincts of even the most gifted. We cordially recommend 
these exercises to the attention of teachers. 

SiXi67"'ta S01late " Cericieu3e " and S@tis1zle Soafe 
"Heroiqae" (Op. 52). By Eugen Woycke. 

[Edinburgh and London: Paterson and Sons.] 
THESE Sonatas are modelled on the usual lines-that is 

to say, each one has a principal movement, with first and 
second subjects, development and recapitulation, followed 
by three other mosements, one of which is an Adagio. 
The " Heroique " Sonata has, in addition, an introduction 
formed of a stately hymn-like theme, which is afterwards 
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used in the second half of the first movement. Though 
well within the means of pianists of average ability, these 
works are very ambitious, not to say pretentious in style 
and though we cannot affirm that the result is always in 
proportion to the means employed, there is still much left to 
praise. The passages are well suited to the genius of the 
instrument; the harmonies, while free and modern are 
always intelligible; and each movement is kept within 
such reasonable limits that thirty-five pages suffice to con- 
tain both Sonatas, title-page included. Would that all 
composers were equally merciful ! Had Mr. Woycke 
exercised more care in the selection of his thematic material 
there would have been no fault to find- as it is, the 
" decorative " element appears in greater prominence than 
should be the case with works written in the most important 
of all instrument:al forms. 

Novello, Ewer czztd Co.'s Albmms for Violoszcello cGnd 
Pianoforte. No. o. Ten pieces composed by Arnold 
Dolmetsch. LNovello, Ewer and Co.] 

AMATEURS-those especially whose taste is higher than 
their executive power will welcomethis little album. The 
ten numbers of which it consists are respectively named 
" Expectation," " Tenderness,'7 " Joy," " Brightness," 
4'Anxiety," " Humour," " Dreaminess,7' " Stateliness," 
" Mirth,X' and " Happiness "; and as in most cases music 
and title go well together it will be obvious that the 
important element of variety is abundantly provided for. 
The pieces, however, it need hardly be said, rely far more 
on their intrinsic musical merits than upon their connection 
with attractive titles, however appropriate; which is but 
another way of saying that their melodies are well 
defined and rhythmical and that the pianoforte accom- 
paniments are-as will be imagined by those acquainted 
with Mr. Dolmetsch's skill in this direction-full of interest 
and charm. 

Nosello7s Part So?g Book (Second Series). Nos. 596 to 
599. [Novello, Ewer and Co.] 

THE first of these four recent additions to an already 
enormous colIection is Cooke's well-known 4' Strike the 
Lyre," which, originally written for A.T.T.B., iS here arranged 
for S.A.T.B. The three following numbers, ;' Btater-Lilies," 
" Resting," and " Rowing Homewards," are Nos. 2, 3? and 
4 of " Songs of the River," by Fred. H. Cowen, words by 
Edward Oxenford. No. I of these Boat Songs appeared in 
THE MUSICAL TIMES for January last. As it was to be 
expected that Mr. Cowen's graceful fancy would find itself 
at home among such subjects, it is not in the least surprising 
that these part-songs are distinguished in an exceptional 
degree by refinement and poetic charm. Where all is so 
good it may be unwise to establish distinctions- but, if 
called upon to select, our choice would fall upon " Resting" 
Wh1Ch 1S a little gem. Its companions, however, are very 
well able to hold their own 

Three Lieder ohtle Wortc for the pivxoforte, Composed 
by Ricardo Mahllig. [Novello, Ewer and Co.] 

THESE graceful and unpretentious compositions derive 
their interest not, as is too often the case with pieces so 
named, from their resemblance to the stylet of the famous 
set first associated with this attractive title, but from merits 
of their own, among which the snoderate demands they 
make on technical resources will assuredly not be least ap- 
preciated. The three " songs" are well contrasted, and 
there is a healthy sentiment aboutthem which should bring 
them into favour as teaching pieces. No. I iS well calculated 
to develop the art of " singing on the pianoforte," and No. 
3 to facilitate the acquirement of a light touch in the per- 
formance of aQegg z. 

_ . j , , ,. . z 

FOREIGN NOTES. 
THE house at Zelazowa Wolas near Warsaw, where 

Frederic Chopin first saw the light, and which is now in a 
dilapidated condition, is to be renovated, and a commemo- 
rative tablet to be placed against it. The idea is due to the 
initiative of the Russian composer, M. Balakirew, a warm 
admirer of Chopin, and a committee is being formed for the 
purpose of realisIng the scheme, with the Polish poet 
Jankowski, at its head. 
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instrument; the harmonies, while free and modern are 
always intelligible; and each movement is kept within 
such reasonable limits that thirty-five pages suffice to con- 
tain both Sonatas, title-page included. Would that all 
composers were equally merciful ! Had Mr. Woycke 
exercised more care in the selection of his thematic material 
there would have been no fault to find- as it is, the 
" decorative " element appears in greater prominence than 
should be the case with works written in the most important 
of all instrument:al forms. 

Novello, Ewer czztd Co.'s Albmms for Violoszcello cGnd 
Pianoforte. No. o. Ten pieces composed by Arnold 
Dolmetsch. LNovello, Ewer and Co.] 

AMATEURS-those especially whose taste is higher than 
their executive power will welcomethis little album. The 
ten numbers of which it consists are respectively named 
" Expectation," " Tenderness,'7 " Joy," " Brightness," 
4'Anxiety," " Humour," " Dreaminess,7' " Stateliness," 
" Mirth,X' and " Happiness "; and as in most cases music 
and title go well together it will be obvious that the 
important element of variety is abundantly provided for. 
The pieces, however, it need hardly be said, rely far more 
on their intrinsic musical merits than upon their connection 
with attractive titles, however appropriate; which is but 
another way of saying that their melodies are well 
defined and rhythmical and that the pianoforte accom- 
paniments are-as will be imagined by those acquainted 
with Mr. Dolmetsch's skill in this direction-full of interest 
and charm. 

Nosello7s Part So?g Book (Second Series). Nos. 596 to 
599. [Novello, Ewer and Co.] 

THE first of these four recent additions to an already 
enormous colIection is Cooke's well-known 4' Strike the 
Lyre," which, originally written for A.T.T.B., iS here arranged 
for S.A.T.B. The three following numbers, ;' Btater-Lilies," 
" Resting," and " Rowing Homewards," are Nos. 2, 3? and 
4 of " Songs of the River," by Fred. H. Cowen, words by 
Edward Oxenford. No. I of these Boat Songs appeared in 
THE MUSICAL TIMES for January last. As it was to be 
expected that Mr. Cowen's graceful fancy would find itself 
at home among such subjects, it is not in the least surprising 
that these part-songs are distinguished in an exceptional 
degree by refinement and poetic charm. Where all is so 
good it may be unwise to establish distinctions- but, if 
called upon to select, our choice would fall upon " Resting" 
Wh1Ch 1S a little gem. Its companions, however, are very 
well able to hold their own 

Three Lieder ohtle Wortc for the pivxoforte, Composed 
by Ricardo Mahllig. [Novello, Ewer and Co.] 

THESE graceful and unpretentious compositions derive 
their interest not, as is too often the case with pieces so 
named, from their resemblance to the stylet of the famous 
set first associated with this attractive title, but from merits 
of their own, among which the snoderate demands they 
make on technical resources will assuredly not be least ap- 
preciated. The three " songs" are well contrasted, and 
there is a healthy sentiment aboutthem which should bring 
them into favour as teaching pieces. No. I iS well calculated 
to develop the art of " singing on the pianoforte," and No. 
3 to facilitate the acquirement of a light touch in the per- 
formance of aQegg z. 

_ . j , , ,. . z 

FOREIGN NOTES. 
THE house at Zelazowa Wolas near Warsaw, where 

Frederic Chopin first saw the light, and which is now in a 
dilapidated condition, is to be renovated, and a commemo- 
rative tablet to be placed against it. The idea is due to the 
initiative of the Russian composer, M. Balakirew, a warm 
admirer of Chopin, and a committee is being formed for the 
purpose of realisIng the scheme, with the Polish poet 
Jankowski, at its head. 
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Among the more important Concert undertakings at 
Berlin this season is that under the direction of Capell- 
meister Meyder, who proposes to perform, in the course oi 
the winter, the entire series of Joachim Raff's Symphonies 
as well as the symphonic poems of Franz Liszt. 

Signor Franchetti's opera '4Asrael," recently produced 
with good success both at Dresden and at Magdeburg, is 
now also in course of being mounted at the National 
Theatre of Budapest. 

A symphonic poem, entitled " The Last Days of Pompeii," 
by Herr Ernst Heuser, lately a pupil of the Cologne 
Conservatorium, was periormed at that town last month 
producing a highly favourable impression. The new work 
is spoken of by competent critics as one possessing excep- 
tional merit. 

Richard Genee has completed the libretto of a new 
operetta with the curious title of " The Triple Alliance," 
which is to be shortly brought out at the Theater an der 
Wien, Vienna. 

A series of Lectures on musical subjects will be delivered 
during the winter at the Viennese University, viz.: on 
"lhe History of Opera in Italy and France," by Herr 
Hanslick; on ;' The influence of antique art upon the 
development of music, " by Herr Max Dietz, and on 
" HarIIlony,'' by Herr Anton Bruckner. 

Herr Ernst Pasque, the veteran German tenor and able 
litterfzteur, has just published a new German version ot 
Cherubini's charming opera " Les deux journees," with 
an introductory act, intended to render the pIot more 
intelligible, and which he has adapted to the music of 
an older work by Cherubini7 entitled 4' Elisa, ou le voyage 
au Mont Bernard," produced in Paris in I794, but entirely 
neglected since. 

A very successful revival of Mehul's seldom-heard one- 
act opera " Uthal,?' took place recently at the Carlsruhe 
Ho£Theater1 under the direction of Herr Felix Mottl, with 
Herr Plank in the titular part, and Frau Meilhac in the only 
female character. This very interesting opera, founded 
upon a subject from " Ossian," is scored throughout without 
violins, in order to impart to it a weird and sombre colour- 
ing. It was first performod in Paris in I80b. 

M. Bruneau's. " Le Reve " was performed for the first time 
at the Theatre de la Monnaiet Brussels on the Inth ult. 
in the presence of the composer and the author of the 
libretto, and met with a most favourable reception. The 
leading parts were given by Mesdames Chretien and De 
Beridez, MM. Seguin, Leprestre, and Dinard. The per- 
formance is described as an excellent one. 

Madame Amalie Joachim commenced a series of four 
Recitals illustrative of the history and development of the 
German Lied at Berlin last month, the first of the series 
comprising no less than thirty-five of the Volkslied order, 
ranging from the fifteenth century to Mendelssohn and 
Brahms. The entire series has been carefully and Judi- 
ciously selected by Dr. Reimann, with historical notes 
added, and is published at Berlin in two volumes. The 
Recitals, rhich are to be repeated in other towns, attract 
very considerable attention amongst German amateurs 

A Stradivarius violin, dated I7I5, has lately been acquired 
at Munich, by Herr Sinsheimer, for the moderate sum of 
some 630. The instrument has been restored by Herr 
Feravezy, the well-known violin manufacturer of Berlin. 

Professor Kling, of Geneva, delivered some interesting 
Lectures last month at the aula of the University of that 
town, on the works of two Genevese composers. 

The Mozart centenary is to be commemorated this month 
at the Stuttgart Hof-Theater by the performance of the 
following of the master's operas-viz., " Don Giovanni," 
" Le Nozze di Figaro," 4' Zauberflote," " Cosl fan tutte,' 
and " Die Entfuhrung aus dem Serail." 

Herr Hellmesberger, the director of the Vienna Con- 
servatorium, celebrated, on the Ist ult., the fortieth anniver- 
sary of his association with that Institution. 

The German Opera at Amsterdam is again in difficulties 
owing to the bankruptcy of its director, Herr Schwartz. 
The members of the company are for the present continuing 
the performances on their OWI1 account. 

Some interesting letters by Richard Wagner were recently 
placed under the hammer by the firm of Liepmannsohn, of 
Berlin, including one, dated March, I847, directed to Josef 
Kittl, the Prague CapellmeisterX who set to music Wagner's 
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A Stradivarius violin, dated I7I5, has lately been acquired 
at Munich, by Herr Sinsheimer, for the moderate sum of 
some 630. The instrument has been restored by Herr 
Feravezy, the well-known violin manufacturer of Berlin. 

Professor Kling, of Geneva, delivered some interesting 
Lectures last month at the aula of the University of that 
town, on the works of two Genevese composers. 

The Mozart centenary is to be commemorated this month 
at the Stuttgart Hof-Theater by the performance of the 
following of the master's operas-viz., " Don Giovanni," 
" Le Nozze di Figaro," 4' Zauberflote," " Cosl fan tutte,' 
and " Die Entfuhrung aus dem Serail." 

Herr Hellmesberger, the director of the Vienna Con- 
servatorium, celebrated, on the Ist ult., the fortieth anniver- 
sary of his association with that Institution. 

The German Opera at Amsterdam is again in difficulties 
owing to the bankruptcy of its director, Herr Schwartz. 
The members of the company are for the present continuing 
the performances on their OWI1 account. 

Some interesting letters by Richard Wagner were recently 
placed under the hammer by the firm of Liepmannsohn, of 
Berlin, including one, dated March, I847, directed to Josef 
Kittl, the Prague CapellmeisterX who set to music Wagner's 
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